THICK OF IT, EPISODE 2 


SCENE ONE 

Abbot’s Office. Abbot is late for work he rushes in complaining about how tired and 
overworked he is. “Why don’t you stay in your London flat?” “It looks better if I go home. I 
get to see the kids — they’re asleep, but I see them.” 

Coverley enters and dumps a pile of hefty folder of department press releases on Abbot’s 
desk. 

A furious Tucker phones them — he asks if Abbot has read the profile piece about him by the 
hostile journalist Simon Hewitt — Tucker cites “he calls you ‘out of your depth.” Abbot reads 
the article to discover he has been called ‘disconnected to the point of autism.’ Tucker tells 
Hugh not to worry — they are going to get the tosser. After Tucker hangs up the team decide 
the best tactic is a new policy announcement — something a bit more in-touch — ‘funky’. 


SCENE TWO 

Departmental Meeting Room. Abbot, Cullen and Reeder in a meeting. They brainstorm policy 
topics Keyworkers, pollution, dog-shit — they end their brainstorm on crime, youth and 
fractured society. Cullen attempts to undermine Reeder’s concerns calling his approach to 
youth policy ‘Gay.’ Their battle is interrupted by Tucker. He storms in to inform Abbot that 
the rumour No. 10 are spreading is that journalist Hewitt wrote the scathing piece as a favour 
to the ex-minister of Social Affairs, Cliff Lawton. Tucker is fixing Abbot up with a ‘Me and 
My Media’ piece with sympathetic journalist Heaney — to counteract the Hewitt article — to 
reflect Abbot is a guy who has his finger on the pulse. Tucker is then appalled to find out how 
out of touch Abbot actually is. Tucker asks Abbot a few questions about popular culture — 
“Who’s the only gay in the village? What’s a Chav?’ Abbot cannot answer any of the 
questions. Tucker suggests that Abbot watches a copy of the zeitgeist tape they make for the 
PM — a boiled down weekly digest of TV, cinema, music, etc; 


SCENE THREE 
Terri Coverley’s Office. Cullen, Reeder and Abbot troop in to ask Coverley her opinion on 
two main policy contenders. 


1) Reeder’s favoured policy — increased arts funding for disruptive kids— music, drama 
etc — To stop socially-deprived kids becoming tomorrow’s offenders. 

2) Cullen’s favoured policy — decreased arts funding for disruptive kids — So they learn 
about the carrot and the stick early on. The good kids get the benefit, the bad kids see 
the message. 

Absolute opposite policies. Minister can’t make a decision. Coverley won’t offer an opinion — 
it’s not her job. Her job is to sell policy — not make it. 

There’s a stand-off between Reeder and Cullen. Cullen says the arts funding idea will play 
badly with tax-payers — we’ ll be crucified. Reeder suggests putting the rival policies to a 
focus group. 


SCENE FOUR 

Abbot is trying to wade his way through the pile of documents he is meant to read. He asks 
Coverley to take away the press reports to be summarised. He also asks for the zeitgeist tape 
to be précised. Reeder rushes in and shows them the tape of the focus group. One particular 
group member, a typical middle-England single mother (being slightly led by Reeder) starts 


getting very enthused about the pro-arts policy. The policy starts going down a storm. Reeder 
talks about how great Mary is — the perfect focus group member. Tremendous track record. 


Abbot wants to get her in for a one-on-one. “You mean précis the focus group?” “Yes. Sort of 
make the focus group more focused”. Atkins diet government. 


SCENE FIVE 

Meeting Room. Abbot, Cullen and Reeder meet with Mary from focus group. She has realised 
how important she is and is playing up to it. She starts leading Abbot and Reeder - adding to 
their policy idea. 


SCENE SIX 

Abbot, Tucker, Reeder and Cullen in Cullen’s Office. Abbot runs policy past Tucker. Cullen 
is still dead against it. Tucker is sceptical but Abbot can back it up with his focus group 
findings. 


Tucker : How’s it playing with the focus group? 
Abbot : She loves it. 

Tucker : Sorry? 

Abbot : They love it. 


Tucker green-lights the policy. Abbot asks Coverley to circulate the policy to the media. 
Coverley begs Abbot to stop making ‘policies on the hoof.’ 

After Coverley exits the office, Abbot and Tucker discuss getting read of her- She can’t think 
outside the box. 

Tucker asks if Abbot has watched the zeitgeist tape. Abbot Tries to bluff — attempts a 
rendition Eastenders drum roll — he doesn’t get away with it. 


SCENE SEVEN 
Tucker’s Office/Minister’s Car. Tucker, Coverley, Reeder and Cullen are on a conference call 
with Abbot who is almost nodding off in the back seat of the ministerial car. 


The policy has been announced. It’s all gone to shite. The papers are attacking it big time. 
They all hate it. 


Tucker tells them that the arts policy is dead as of now. They need to get a press release 
together and bung it in the oven. 


SCENE EIGHT 
Corridors of the Ministry. Coverley and Cullen attack Reeder’s use of focus groups. Reeder 
defends his approach. 


SCENE NINE 

Simon Hewitt, the antagonistic journalist, gives Tucker a late night call. He Relishes in 
informing Tucker of his next article — about Abbot’s reliance on focus groups that has led to 
the failure of the department’s latest policy. 


SCENE TEN 

Coverley’s House/Abbot’s Kitchen. Abbot has just gotten home in the middle of the night 
when he gets a call from Coverley. She warns him that journalist Simon Hewitt is now writing 
a piece on Abbot and focus groups. 


SCENE ELEVEN 

Abbot’s Office. Coverley, Abbot, Reeder and Cullen discuss tactics. Coverley tries to pin the 
blame on Tucker, but is thwarted by his entrance to the office with an announcement that he 
has solved the problem. Tucker’s brought forward Abbot’s interview with the on-side 
journalist as a spoiler. The articles will both come out the same day. He sets the troops in 
motion. Tucker sits Abbot down and makes him watch the zeitgeist tape. 

While watching the tape - Abbot recognises Mary from Middle England from the focus group 
- she’s an actress appearing in an episode of The Bill. Abbot mentions this to Tucker. Tucker 
is very matter-of-fact about it. “These focus groups use actors all the time.” 


Abbot is panicked - he sneaks off to tell the rest of the team that Mary is an actress. He feels 
that she technically is not a person at all. Cullen is appalled — Reeder isn’t surprised — he is 
also aware that the agencies who organise these focus groups often call casting companies. 


Abbot wanders off to a cupboard to hide in shame whilst his team descends into a whispering 
panic. Tucker tracks him down — having sensed that Abbot has fucked up. Abbot reveals to 
Tucker that they organised a one-on-one focus group with Mary because she was the 
representative voice of Middle England. Tucker is incredulous — ‘So middle England is a big 
fucking field with one woman standing in it?’ Tucker concludes that Hewitt has set them up — 
that he’s sent Mary in as a Mole. That’s why he is writing the story. Tucker tells the team to 
leak the story of Mary the actress to journalist Angela Heaney — as a measure of damage 
control. Abbott tries to pin the blame on Reeder. Cullen wants to take the line that they were 
victims of abuse. They were lied to. They decide to get Mary in for a meeting that night — to 
persuade her to work with them. 


SCENE TWELVE 

Meeting Room. Mary comes in late at night for a chat with the department and Tucker. They 
reveal that they know she is an actress. Abbot wants to know if it was fundamentally her 
honest opinion that she gave them in their meetings. Mary agrees that it was her opinion — yet 
she admits that she has no children. Abbot is appalled that she invented small children. 


They are angry at her for lying — they warn her that tomorrow she will open her door to 
swarms of press. She will be spread out in front of them like a ‘trollop in the stocks.’ Tucker 
offers to hold the dogs back from Mary and get her a nice journalist to tell her story to. 


Throughout the interrogation it becomes apparent that Mary has not been sent in as Simon 
Hewitt’s mole — she hasn’t even heard of him. Mary exits. 


Tucker is furious — whilst Abbot resigns himself to bewilderment at the realisation that they 
have shot themselves in the foot. They are the ones who voluntarily leaked the story 
themselves about the actress— Hewitt never new a thing about Mary. 


SCENE THIRTEEN 

Corridors of the Department. Reeder walks Mary out of the office. She is outraged by the 
preceding events. She threatens to tell the story of them dragging her out of bed in the middle 
of the night to bully her. She can’t believe they were trying to tell her what to say to the 
papers. 

Reeder tries to bribe her with a stationary photo shoot — to be the face of a new government 
initiative. She is not impressed. 


SCENE FOURTEEN 

Meeting room. In the middle of the night — Abbot has decided to crash on the couch in the 
meeting room. Coverley enters unaware of the situation that has evolved. She innocently asks 
them how the meeting went. Cullen tells her to go away. Cullen calls Abbot’s wife to tell her 
Abbot won’t be home. 


